Abstract: An important dimension of Huiyuan’ s pioneering contribu—
tion to traditional Chinese aesthetics is the Buddhist visual aesthetics based on

Buddhist visual arts. Huiyuan is an important figure in the aesthetic evolution




and major transformation of Chinese visual culture. On the one hand the
contribution of Huiyuan to Chinese visual culture aesthetics is put forward in
the vertical historical context of Buddhism art especially the spread and de-
velopment of Buddha statues in China. On the other hand it is necessary to
consider the theory and practice by Huiyuan in the process of great transfor—
mation and to investigate the theory and practice of the similar problems
faced by Western Christianity. Huiyuan stressed that Buddha itself has impor—
tant aesthetic characteristics centered on the holy faith enlightenment Wu
Huiyuan emphasized the divine aesthetic miracle which all reflect the u-
nique characteristics of Huiyuan is far different from the general secular aes—
thetics in religious art aesthetics. The perceptual experience especially the
way of visual art formed an important way to achieve enlightenment and al-
so constituted an important aspect of Huiyuan’ s aesthetic thought of Bud-
dhism.

Keywords: Huiyuan Buddhism aesthetics  visual aesthetics  Chi-

nese aes-thetics development
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